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—=—= PASSION? FRANCIS BACON! =

m It is the most interesting and unique collections are often closed from public displays.
However, fortunately, there are some exceptions. Majid Boustany is the founder and director of the Francis
Bacon MB Art Foundation — a foundation, dedicated to study the life and creative path of one of the greatest artists of

the 20th century. He explains in this interview his passion for the artist and the creation of a foundation in Monaco dedicated
to Francis Bacon. / CaMble HHTEpECHBIE M YHHKAIBHbIE KOJUICKIINH OKA3bIBAIOTCS 3aKPBITHIMU OT ITyONMYHBIX oKa30B. Ho,

K CYACTBIO, €CTh HEKOTOpBIe HcKmoueHns. Mamxun bycranu — ocHoBatens u aupekrop Francis Bacon MB

Art Foundation — ¢oHa, Npu3BaHHOTO M3y4aTh )KU3HEHHBIH U TBOPYECKHUM MyTh OJHOIO U3 BEIHMYaHIINX

XyIoKHHUKOB 20-T0 Beka. B HHTEPBBIO OH paccKa3bIBaeT O TOM, KaK YBIEKCS XyIO)KHHKOM U KaK
ObLT co3man GoHx B MoHako, ocBsIeHHbIH PprHcucy bakony.

ajid, how did your passionate Francis Bacon jour-
ney started before you inaugurated the foundation
in Monaco?
My first encounter with Francis Bacon's oeuvre
goes back to my academic years in London in the
early 1990s. While pursuing my academic studies
in business and international relations, | enrolled in
a short course in history of art. During a visit to the
Tate Gallery, | was confronted with Bacon's enigmatic
triptych “Three Studies for Figures at the Base of a
Crucifixion” (1944), which challenged interpretation
and triggered in me the need to explore his world.
My immersion into the artist's work, life and creative
process startedin those years and continues to this day.
What does Francis Bacon as an artist mean to you and
what is so special in the artist's work that triggered you to
establish the foundation in his name?
lalways admired Bacon'suncompromising attitude both
in his life and in work. He confronts you with the human
presence, the human condition, the human drama.
What is fascinating when looking at a Bacon painting
is the fact that you are often confronted with a duality
between life and death, the sacred and the profane, the
aggressor and the victim. | have been fascinated by the
sacred-monster personality of the British artist. This
ferociously talented artist allowed nothing and no one
to get in the way of his work. | have always perceived
Bacon as a loner and disciplined man. He was a loner
who loved parties, an atheist obsessed with religious
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alKUA, pacckaxuTe, Kak ciydmnock Ballle 3Ha-
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. KOMCTBO C TBOpYeCTBOM Pp3Hcmca B3KoHa, Mpex-
e yeMm Bbl ocHoBanm ®oHa B MoHako?

Mosi nepsas BCTpeya ¢ PpaHCMCOM B3KOHOM Hanpsmyro
CB$A3aHa C MOVM 0by4eHVeM B JToHAoHe B Havane 1990-
X TOAOB. [pOBOAA akagemuyeckne UCCnefoBaHVs B
chepe bU3HeCa 1 MeXayHapOAHbBIX OTHOLLEHWIA, 5 3amu-
Cancsa Ha KOPOTKMIA KypC MCTOPUN UCKYCCTBA. Ha oAHOM
13 3KCMO3VLMIA B ranepee TeT S YBUAEN 3arafjouHbIN
TpUNTUX BakoHa “Tpu 3TroAa K pUrypam y moaHoXmd Pac-
natua” (1944), KOTOPbIM XYAOXHVK MOAYEPKHY HEOZ-
HO3HaYHOCTb MHTEPMNPETaLWA 1 ByKBasbHO BbI3BaN BO
MHe HEeObXOANMOCTb HOsee BAU3KOro 3HaKOMCTBa C ero
paboTamu. Moe norpyxeHue B TBOPHECTBO XyAOXHMKA,
€ro XW3Hb 1 TBOPYECKMI MPOLECC HaYanock B Te rogpl
1 MPOAO/IKAETCH MO Cel AeHb.

Ho 4eM Xe TakuM OCO6eHHbIM Pp3HCUC B3KOH Kak
XyAOXKHMK Cymen TPOHyTb Bac HacTosbko yboKo, YTO B
vtore Bbl 0CHOBaIM $OHZA Ero NMeHW?

A BCerga BOCXMLLANCA OECKOMMPOMMUCCHEIM OTHOLLIE-
HueM B3KOHa Kak B ero Xu3sHu, Tak 1 B TBopyectse. OH
MPOTVBOCTOUT BaM C YeNOBEYECKVM MPUCYTCTBUEM,
YeNoBeYeCkMM COCTOAHMEM, Yes0BeYeCcKor APaMoii.
YTO yaMBUTENBHO: KOTAa Bbl MOCMOTPUTE Ha XMBOMMCH
B3koHa, Bbl 0653aTeNIbHO CTONKHETECH C ABOVICTBEHHO-
CTBHO MEXJY XW3HbHO 1 CMepTbio, CakpaslbHbIM U He-
CKOIBbKO BOrOXY/bHbBIM, MEXZY arpeCcCoOpOM Y XepTBON.
51 ObIN OYapOBaH TakoW KOHTPACTHOW IMYHOCTBH 6pu-
TaHCKOrO XyZAOXHWMKa 1 BCeraa BOCNpUHMMan ero, bako-



3

o INTERVIEW .

Luxury - number |




68

@ INTERVIEW @

subjects, a generous and charming man who could
also turn cruel. | admire the fact that this self-taught
artist has remained, throughout his career, committed
to exploring the dark corners of human existence.
How did you come up with the idea of creating the Fran-
cis Bacon MB Art Foundation and what is its mission? And
why did you initiate the Foundation in Monaco and not
London or Paris, which have been also important cities in
the artist’s life?

| discovered early on in my reading that Bacon started
visiting Monaco at the dawn of the 1940s. It became his
main residence from 1946 and a regular destination until
the early 1990s. Contemplating Bacon’'s attachment to
and fascination with Monaco, and after having studied
the poignant, timeless work of the British painter for a
number of years, | started to dream of a concrete project
in his memory. The creation of a Foundation in Monaco,
dedicated to this singular artist, seemed obvious to me. In
2010, linitiated the project thanks to the pivotal support
of H.S.H. Prince Albert Il of Monaco and the Monegasque
authorities. The Estate of Francis Bacon encouraged
this unique initiative and Martin Harrison, editor of the
artist's catalogue-raisonné, is on the Foundation’s board.
On 28 October 2014, the Sovereign inaugurated on the
anniversary of the painter’s birth, the Francis Bacon MB
Art Foundation. Our foundation is dedicated to promoting
a deeper understanding of the work, life and creative
process of Francis Bacon worldwide; with a particular
focus on the time the artist lived and worked in Monaco
and France. It is open to researchers and to the public
throughout the year, by appointment only. It provides a
singular way for visitors to immerse themselves in Bacon's
oeuvre, by offering them a free guided tour through
which they can discover about one hundred pieces of
my collection. Since its opening, the Francis Bacon MB
Art Foundation has supported a variety of projects, which
are part of her mission: it has awarded scholarships to
researchers and artists, published books on Bacon and
taken part in various exhibitions and lectures dedicated
to the British painter, in conjunction with local and
international institutions.

How did the time he lived in Monaco affect Bacon’s work?
What new and special aspects have appeared in artist's
work during this period?

It was in Monaco that Bacon began to concentrate on
the representation of the human form, a decisive step
that would lead him to be recognized as one of the
major figurative artists of the twentieth century. It was
also there that Bacon embarked on his papal figures
(mainly inspired by the Diego Velazquez “Portrait of
Pope Innocent X") and his 'head’ series, and initiated new
working practices such as painting on the unprimed side
of the canvas.

www.mbartfoundation.com
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Ha, Kak OAMHOKOI0 1 ANCLMIVHNPOBAHHOIO YenoBeka.
OH ObI1 OANHOUKOW, KOTOPLIV H0OW BEYEPUHKY, aTe-
NCTOM, OZEPXMMBIM PEINITMO3HBIMIA TEMaMW, LLEAPLIM U
0badATeNbHBIM YeI0BEKOM, KOTOPLIM Yepe3 MrHOBEHMe
MOT M0Ka3aTbCA XECTOKMM. A BOCXMLLAHCH TeM, YTO ba-
KOH — XYLOXHMK-CamoyuKal — 6bl1 MprBEPXEHLIEM MOZ-
POOHOIO M3yYeHNst TEMHbBIX YrOIKOB XKN3HW.

Kak Bbl mpuLwnm k naee co3gaHua GoHAa 1 KakoBa ero
mmcens? Y nodemy nMeHHo MoHako — Befb b3koH MHOro
nyTeLlecTsoBan U A0Nroe Bpemsa Xl B JloHZoHe u
Mapwxe?

B npouecce 13ydeHnsa brorpadun XyaoxXHMKa 9 y3Han,
4TO B3KOH Hayan nocellats MoOHako Ha 3ape 1940-x ro-
[0B 1 MpoXuBan 34ecs ¢ 1946 roga Ao Havana 1990-x
rozoB. Co3epuas MprBA3aHHOCTL bakoHa K MOHako 1
€ro OCTpoe yBfieyeHye 3TM MeCTOM, § Hada/l MeyTaTb
O KOHKPETHOM MpOeKkTe B MaMsiTb O ero npebbiBaHnm
3aeck. B 2010 rogy A nHMLMMPOBan NPOeKT baarofaps
KNHOYEBOV MoAAepxKe NpyHUA MoHako AnbbepTta Il u
B/acTer MoHaKko. YHMKabHy MHALIMATIBY MOAAepXas
MapTVH XappuCOH, PeAakTop KaTa/lora-pe3oHe XyLoX-
HuKa. 28 okTsa6ps 2014 roga, B roAOBLUMHY POXAEHUS
®paHcmuca bakoHa, Francis Bacon MB Art Foundation
Obl1 TOPXKECTBEHHO OTKPLIT. Hal GoHA MOCBALLEH 60-
nee rnybokoMy UCCIEA0BaHWIO PaboT, XXU3HN 1 TBOP-
Jeckoro mpouecca ®psHcmca bakoHa BO BCEM MUPE,
YAENAa 0coboe BHMMaHWe TOMY Mepuoay, Korda Xy-
LOXHUK XN 1 pabotan B MoHako 1 8o ®paHumn. OH
OTKPBIT ANs UccnegoBateneit 1 And obLLecTBEHHOCTH
B TeYeHVe BCero roga (Mo npeasapuTensHOn 3anmcn).
®oHA 0becneyrBaeT yHMKaNbHy0 AN moceTuTenei
BO3MOXHOCTb MOrPy31TbCS B TBOPUECTBO BakoHa MyTem
6ecnaTHOro 3KCKyPCMOHHOMO Typa, BO BPEMHA KOTOPO-
o XenaroLLe CMOryT YBUAETb OKOMO CTa 0OBEKTOB 13
MOel Konnekummr. POoHZ yxe Noaaepxan NpoekThl, AB/A-
FOLLIMECSH YaCTbHO HaLLe MUCCUN: MPUCYXAEHWE CTUMEH-
AUV NCCNeS0BATENAM U XyAOXHMKaM, MyOnnMKaumsa KHAMN
0 BaKOHe 11 y4acTie B Pas/InUHbIX BbICTaBKax W 1eKLASX,
MOCBSALLEHHbBIX OPUTAHCKOMY XMBOMMCLY B COTPYAHUYE-
CTBE C MECTHBIMY 1 MEXAYHAPOAHBIMI YYpeXaeHaMU.
Kak xu3Hb B MoHako moBnusina Ha paboTbl bakoHa?
Kakne HoBble ¥ 0CObble acmekTbl MOSBUMAUCH B €ro
TBOpYecTBe?

ImeHHO B MoHako BaKOH Hauan KOHUEHTPUPOBaTb-
CA Ha NPeACTaBaeHNN YenoBeyeck/x GopM, UTo CTano
PeLLAFoOLLMM LLaroM Ha MyTW K MPU3HaAHWIO MIaBHbBIM
06pasHbIM XyAOXHMKOM XX Beka. Kpome Toro, BakoH
NPVCTYAA K CBOMM “TancknM pucyHKam” (FaBHbIM 06-
Pa30M OH bbli BAOXHOBEH KapTuHOW Anero Benackeca
“MopTpeT [anbl VIHHOKEHTUA X) U K ero «roioBam», a
TaKKe SKCMePUMEHTUPOBAA C TEXHNYECKMMI aCreKTaMm
11 MONPO60Ban, HaMPUMEP, XMBOMMNCb Ha HEMOArOTOB-
JIEHHOW CTOPOHE XO/ICTa.

The interview was conducted by Liliya Tippetts



